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Siglorum notarumque conspectus

A  prima Austriaca editio 
F0*  prima Gallica impressio
F1  prima Gallica editio
F2  secunda Gallica editio 
F  F1 = F2 
E  prima Anglica editio

<…>   quae addenda
(...)   et explicanda esse videntur
l. m.   laeva manus 
v.  vide

De numeris digitorum notis imponendis

Numeri, qui de Mikulii editione auferuntur, hac forma distinguuntur: 1 2 3 4 5; tamen dicendum 
est nos nulla distinctione uti, si eosdem numeros iam in Klindworthii editione invenimus. Altera forma, 
videlicet 1 2 3 4 5, numeri, quos e nostris libellis deprompsimus, decernuntur; quibus addendi sunt nu-
meri a Klindworthio prolati nostraque sententia idonei habiti. In mm. 250÷251 forma 1 2 3 4  numeros 
ipsius Chopinii signifi cat. Cognoscenda sunt etiam quae de re in introductione nostrarum superiorum 
editionum scripsimus. Quae denique musici universi habent comperta vel potius scire deberent, prae-
termittimus.
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18. V. Intr. p. VIIIb.                     20÷22. V. Intr. p. VIIb÷VIIIa.                      23÷24. V. Intr. p. IXa.                    26. V. Intr. p. VIIIb. 
27, 29 & 30. Cf. Intr. p. IXab et V. Comm.                         31 & 33. V. Comm.
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36. F1: Chopin si3/B3 38. A:       om. ped.       43. A: undatam  
 delevit itemque      lineolam  
 fa3 in m. 37.      cum cur-  
        vata muta-
        44. V. Intr. p. VIIIb et        vimus. 
       Comm. in m. 18.    48.  V. Intr. p. VIIb.   
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60. E: coniunctionem inter mi 4/E4 et mi 5/E5
 fortasse Chopin ipse addidit in F1
 Londinium missa. 
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69. V. m. 43.  79. A: sine . 
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83 & sqq.: ped. addidimus.                                      87 (& 88): ad primum chroma A loco accentus  
       habet punctum.
89÷102: A ad primum chroma nullum 
accentum neque punctum habet. 
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105, 107 & 109. V. Comm. in mm. 27 etc.   107÷108. In A omnes re/D diesibus carent, quae probabiliter et in auto- 
                       grapho deerant.   
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122. A: E(� F1): F2: quartum bischroma
Chopin in F1 corri-
genda mutavit.

129. V. Comm.

132. E(� F1): se  cundo in concen-
tu l. m. do4 /C 4 

error est aut caela-
toris aut eius, qui 
transcripsit A.
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137 & 139. V. Comm. 142÷143. A: E(� F1): hic la4/A4 desideratur (v.   
155. A: in Fo* Chopin   Comm).
 la3 delevit.              163. A: 
           v. Comm.
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165. F2: et in E “Ped.” 
 invenimus, sed quid 
 valeat non videmus.
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166÷167. F: conglutinatio inter mi4/E4

 neglegenter omittitur.
181. F: de-
sunt ,  et 
Ped.

186 & 188. 
V. Comm.
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217÷220. A: in primis plagulis (Fo*)  
 corrigendis Chopin  
 textum dextrae manus  
 commovit.

227. Mk: unde haec varia lectio veniat
 ignoramus.
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240. F:  om.  241. Mk: varia lectio, cuius originem
     ignoramus.
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313. A:       F1:  in plagulis corrigendis
Chopin in extremo
concentu delevit sol5/G5.
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316. A: 
  

F:
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 v.Comm. 320. F: 323÷324. A:
           v. Comm.     v. Comm.
      
       319. V. Comm.


